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+ Keith Mallett and Paloma Editions were recently hon-
ored by Rachel Robinson and the Jackie Robinson Founda-
tion to produce the only official limited edition print com-
memorating the 50th anniversary of Robinson's integration
of major league baseball. Keith entitled the piece "Dawn of
a New Era.” It depicts Robinson, in Dodgers uniform, in four
different stages of his career. In an edition of 1500 pieces
this one is flying out of here. it's an exciting view of history.
Don'tmissit. % Gilbert Young's latest social commentary
"The Heritage” is an inspirational gift idea for college bound
youth. < "Allthe Riches in the World " is Paul Goodnight's
latest limited edition offset. Showing a father and two chil-
dren, it's one of the sweetest pieces Paul's ever created.

% Katherine Kisa has just created some wonderful lin-
ocuts. She is producing these as a series of monoprints
with great colorations. 4 Forthe clown lovers among us,
George Nock has four new limited editions. | especially like
"Acey Duecey." < Olivia Gatewood's new canvases are
knockouts! Using a "liquid mosaic” technique, they look like
glass fused to canvas. + John Holyfield has a very spe-
cial handpulled serigraph called “Nurture." With only twelve
in the edition, |'ve already stashed mine. < Michael
Brown's original painting,”Kiss the Sky' was recently pur-
chased by the Baltimore Urban League for permanent dis-
play in their conference room. Michael is busy at work on
two new etchiné)s. We expect to have artist proofs of these
real soon. % Gilbert Young and Charles Bibbs recently
collaborated on a piece. Calied "Lilies from Charles”, it
should make its debut this summer. <% We're also awaiting
anew sengraph from Anthony Armstrong entitied "Nude
with Drape.” < Alex Corbbrey has a new silkscreen
"Thank God it's Friday” showing an very elegant woman
with Art Deco styling. < Rosalind McGary Lightner's In-
dia ink on bark paintings & prints are selling well. If you ha-
ven't already seen this California artist's work, her paintings
have an ethereal, almost mystical lock. <+ Melvin Clark has
been selected to create the official poster for the Mississippi
Delta Blues Festival. <+ We're thrilled to introduce Dorothy
Wright's mixed-media canvases. She uses paint, fabric,
beads, etc. to create beautiful three dimensional works that
beckonto betouched. Until nexttime, have a great sum-
mer.
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What can you say about an artist in his six-
ties who continues to explore his craft with
childlike enthusiasm? The main thing that
comes to my mind is "thanks James.” More than
any artist | have ever met, James Denmark
never seems to be limited by either his imagi-
nation or his talent. Master of all medivms,
James is always pushing o new heighis. He
has recently returned to sculpting after almost
25 years.

Born into a family of artists in Winter Park,
Florida; James' path was set at a very early
age. He won a county-wide sculpture contest ot
the age of seven. A track scholarship took him
to Florida AKM where he came uncﬂar the tute-
lage of Dr. Samello Lewis and earned a Bach-
elor of Arts degree.

Upon graduation, James felt the pull of New
York City. He began a career as on art feacher
in the New York public school system that
would last more than thirty years. Working pri-
marily in watercolors and charcoal; he began
studying at the Pratt institute. It was during this
time that his collages were born. By the time he
received a Master of Fine Arts degree from
Pratt in 1976, he had been in more than 20
one man art shows and his reputafion in New
York art circles was well established. National
and international acclaim was soon to follow.

It is impossible to describe the richness and
strength of Jumes' work. One has to experience
the mastery of technique and the intensity that
infuses each piece. His images deal with uni-
versal themes of family, love, music; common
issues elevated to beautiful perfection by his
masterful manipulations of form and color.

I've tried many times in the years we've
known James to discover what he views as his
best work. He alwoys says its the piece he is
working on now. This freshness of vision is
what makes his work so exciting.

To list all of his collectors, both public and
private, would take an entire newslefter. in
1980 the National Urban League presented
him with their Living Legends Award. Even that
does not fully reflect the brilliance and depth of
James Denmark.
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"p Brush of Culture’ ARTY - F‘“EQS
= i . *The Dual Personality of Lithographs”
t
gﬁj-lomaﬂl't parties

Get & few friends together and enjoy the . . ,
latest art in the comfort of your home. We Lithograph and offset lithograph. Sound like the same

can produce a show around a theme such as thing? They're not! Li’rho%rc:phy is probably the least under-
iazz or history; show strictly original works stood term in art. That's because two very different methods
or a general selection of gallery offerings of producing prints have a similar name. Both printmaking

' techniques are based on the antipathy of grease and water.

All you have to d.o is invite at Iet:fst 1-5 and And that's where the similarity ends.
no more than 50 friends, and provide light
refreshments.

JUST LOOKIN' provides invitations, pro- Original, hand drown lithography is o planographic tech-
motional materials, door prizes and a great | nique perfected by Aloys Senefeider in 1798. Senefelder was
host/hostess incentive package. : a frustrated playwright who wanted to see his plays in print

and began experimenting with different printing methods.
He found a fine Bavarian limestone and struggled with tech-
nical problems until 1798 when his first print is dated. As
: mentioned before, all lithography is based on water and
e e ﬁ grease not mixing. The arlist draws with a greasy crayon
“Art is not o miveor o reflect the world or ink on a finely polished stone (u'lum-im:um or r"nylur plu_tes
beat & hammer with which to shape i" are used more frequently now) which is fixed with chemicals.
Viodlimin Mayakfvsk_y The stone is then moistened with water. The stone will only
absorb water where there is no grease to repel it. A greasy
o ink is rolled over the surface, adhering to the drawn areas.
A paper is placed over the stone and the ink image is trans-

Dates for summer are filling up fast! Don't
miss the chance to have the luxury of o
"gallery for a day” in your home.

‘ ; ferred. This must be repeated for every color. Lithogruphy
YOU[ Opmlon Counts | involves lots of handwork and is a fine art printmaking tech-
This issue's fopic:: Limited editions ' nique.

Offset lithography, also calied photo offset, is a reproduc-

tive technique using a printing press. Most posters are pro-

duced by this method; as are most printed items we see such
sion fo buy a piece of art? Would you like to as brochures, menus and the like. This method is commeonly
see smaller or larger editions? Call with your called four color printing. This technique uses a plate
epinion. treated so that ink will only adhere to the areas to be
Last issue we asked you about Art Shows. printed. The plate transfers its ink to a rubber cylinder which
The majority of you said you would prefer art in turn offsets it onto the paper. All colors are created by
shows not to have crofts or bazaar type of i four basic colors {hence the term four color printing). Both
items. Thanks for sharing with us. ‘l open and limited edition prints are produced by this method.

- ; Because this is a photographic technique, if you lock at
“ these prints through a magnifying loupe, you will see a dot

pattern. Anytime you see these 'dots’, you know this is a re-
produciion not a fine art print.

" Ihe road lor the seviovs biack ariisr vhen
who would produce a racial ari, is mosr cre-
1minly rocky and the mouniain is high” ‘

Langsron Hughes What does all this mean to usz Offsets are priced lower
e :, and generally printed in much larger editions than hand-
DON'T MISS OUR NEXT NEWSLETTER 1! | pylled lithos. If you love the image,the printing technique

To stay on our mailing list: ' probably doesn't matter. If you are collecting, handpulled

& Make a purchase - OR ‘ liiqugraphy is ?f higher quality and falls into the category of
_ origina! graphics. it olt depends on how you want to spend

% Call and ask for the Fall issue - OR

your money.
< Subscribe for $10.00 per year
(4 issues and notice of all prepubs)

JUST LOCKIN' 4€ Summit Avenue Hagerstovwn. MD 21740 SCC-717-4ART 301-714-2273 Page 2



ﬁang U¥Ps

Ever wonder why some walls are a visual feast and others
chaotic clutter? Fantastic groupings do take a little bit of work
and afew " tricks" of the trade. These are the questions | ask be-
fore we put the first nail in the wall:

What are the relationships between the pieces? Do they have
similarities of subject matter or medium? Do they share similar
colors or texture?

Are any of the pieces a lot larger, darker or brighter than the
others? if one of the pieces is more dominant than the others, it
is usually the one to hang in the center of the grouping.

What is the flow of each piece? Some pictures flow up or down,
left or right. Some pieces are balanced to the center. Artists call
this compositional direction. It causes the viewer to follow the di-
rection indicated. For most of us this is subliminal until pointed
out. Take a look at your art and use this flow to help balance an
arrangement. And remember left facing pieces should usually
be hung to the right and right facing pieces should be hung to the
left.

Does any of your art have very strong horizontal lines? This
may be a great anchor for pictures of different sizes. A piece with
strong vertical lines? It may look great hung right or left of a series
of smaller prints.

The most important thing is to work out the arrangement on the
floor or on paper first. Take your furnishings into account also. A
massive wall grouping looks best when balancing large pieces of
furniture. And remember, an uneven number of objects is usually
more interesting.
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Q:‘,ng star®

John Holyfield

I aimost hate to put Joh#n in this column be-
cause his work has been on my walls for so
long. We had the pleasure of meeting John
while he was still attending the University of
D.C. | was immediately entranced with his use
of distortion and movement. His work back
then reminded me of Ernie Barnes, an infiu-
ence that John readily admitted. He was al-
ready on his way to gaining attention with his
prints and now has legions of national and in-
ternational collectors. His work has matured
and he has become a master of fluidity and
subtlety. Ali his paintings tell a story but some-
times we have to step inside them to under-
stand &ll the nuances of John's visions. Every
element, from his gentle colors to the back-
ground details are carefully conceived and cre-
ated. His oil paintings are incredible. If you
haven't added one of his originals to your col-
lection, don't wait. They are stili very afford-
able with smaller acrylic pieces under $1,000.
if that's out of your budget, his limited edition
Romance series is within everyone’s reach.
John's talent and reputation continue to grow.
I'm glad we got a chance to be part of it.

Maurice Evans

Those of you that have been with us for
awhile have shared my love of Maurice's work
since we got his first jazz originals.Hard to be-
lieve it's been almost five years. For those that
haven't experienced Maurice's paintings yet,
he is (in my opinion) one of the best abstract
expressionists ever. And he's only 28! Maurice
uses fexture, color, and exaggeration in amaz-
ing ways. Since getting his first commission at
the age of fourteen, Maurice has been con-
stantly defining and redefining his own style.
His jazz pieces burst forth with such harmonic
intensity you can hear the music playing. Stitl
Life paintings have always bored me, but Mau-
rice’s have such a luminescence that I've had
to change my mind. No matter what subject he
tackles, his unique vision elevates it to a new
level. In today's world of crass commercial-
ism, Maurice stands out as a true individuai.
Don't wait any longer to discover him. He truly
is one of the fastest rising stars.
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Black Heritage Museum

Cne of Hagerstown's hidden treasures is Doleman's Black
Heritage Museum. Curator Peggy Doleman is a walking ency-
clopedia of African-American ﬁfge and history, especially in the
state of Marylund. She has been able to trace her husband's
family back nine generationst The museum includes letters,
photographs, artifacts and all kinds of memorabilia. When you
Flun your visit to Just Lookin', let us make an appointment
or you at the musesum.

" Great art can only be created out of love.
James Baldwin

CHOWS & SPECIAL EVENTS

August "Sisters of the South”
Group exhibition Olivia Gatewood, Grace Kisa,
Katherine Kisa, Joann Martin, and Deborah Shedrick

ANNUAL CHRISTMAS IN JULY SALE -7/15t0 8/16
FIGURINES, ANGELS, XMAS CARDS, SANTAS and More
15% to 30% OFF

September - " Culture & Crisis” The art of Gilbert Young

Late October - Meet James Demmark

Check our Fall issue for show dates and details.

BUYER BEWARE 1!

Many of us have gotten caught up in buying canvas and print
copies of famous Atrican - American works o?arf. Sold primarily
through home shows, thase copies are done without the artist's
consent or compensation. Ourindustry has been fighting this for
years and a large publishing company is currently suing one of the
companies for copyright infringement.

How can you avoid buying fakes? Ask lots of questions. Buy
from a reputable dealer. Always learn as much as you can about
the artists. It is their reputation that makes a piece of art increase
in value. Find out about the medium of the piece. Any certificate
of aufheniicity should contain the fitle of the art, artist's nams, the
size of the edition and date of publication. Ask that the bill of sale
for any originals you buy contain the title, artist, medium and any
otherinfo ﬁ-naf is avaitable. This information is often needed by in-
surance companies.

Plaase follow these tips and help us preserve the integrity of
ethnic art today and for the future.

f

Gollsector's Gorner

We don't have space o cover all secondary
market info in this newsletter. These ara the ask-
ing prices culled from galtery surveys across the
nation. Al the pieces listed below are ones we
still have in stock or have been able to locate for
our clients in the last six months. If you need a
price that isn't here, call us or subscribe {o our
quarterly Ethnic Art Market Update. Remember
the art market is extremely velatie and prices
change constantly.

HTLE ARTIST LOW HIGH
LIMITED EDITION OFFSET LITHOS
Main Street Pool Hall Bames 850 1200
Footprints Bibbs 200 350
Sweet Lillies Blobs 600 750
The Keeper Bibobs 450 650
Umoja Blbbs 250 450
Stars & Stripes M. Brown 1500 3000
Easter Sunday Denmark 500 800
Princesses Denmark 450 800
Spiritual Rhythm Fennell 125 300
Madonna & Child  Joysmith 2500 4000
View of the Bay Joysmith 900 1500
Tree of Life Malieit 350 600
From Strong Roots  Mallet 300 480
In Mothers Hands  Mallett 85 600
The Only Way Cut  Nelson 400 480
Journey Young 500 700
Smifty's Catfish Pond Young 375 500
ORIGINAL GRAPHICS
Warmth Within L. Beale 600 750
in Arm's Reach Goodnight 2000 4000

Genesis Portfolio Lawrence 25000 30000

© 1997 Just Lookin'. Published quarterly by Just
Leokin' Gallery. Distnibuted free to clients of Just
Lookin'. 1 Year subscription $10.00. No part of this
publication may be copied, reproduced or fransmitted
in any form without the written permission of the pub-
lisher.
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