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It's hard to believe this is our fifth year
publishing Off The Wall. The first issue
was mailed to less than 500, this issue will
find its way into over 2,000 mailboxes
) ~and onto our website. We couldn't have
kept it going without the feedback and support of all our
readers and visitors. Thank you. With this issue, we are
officially combining the Spring and Summer issues. This
will allow us more time to spend with all of you that visit
during the Summer plus a chance to seek out the best art
from the array of Summer Festivals. We know many of
you plan your vacations around art & music. Check out
our calendar for a brief listing of some of the best museum
exhibits and festivals. < Have you ever seen james
Denmark's charcoals from the early seventies? We have
several pieces and he is so known for being a colorist and
college artist; it's amazing to see his vision in black &
white. And looking at them reminds me that master artists
are great even earFy in their careers. * Speaking of which
- can an artist be too good? We have a forty- year span
of works by Carl Owens and it seems like everyday | fall
in love with a different one. I'm glad his work sells so
quickln or my art budget would be in serious trouble!
¢ Gilbert Young has been almost too busy to paint in
2007. First, he was named Barnes & Noble Artist of the
Month, Atlanta in February. Then he was selected to
receive the Heritage Award for Artistic Excellence,
presented at the Schomburg Center for Research in Black
Culture/Harlem, New York. Next, he was chosen by
American Greeting Cards to be the first African American
artist featured on calendars distributed worldwide in
2002 and 2003. “The Art Of Gilbert Young” calendars
are being published by three American Greetings
Companies, each company will feature a different work
of his on its cover. Catching his breath from all that activity,
he was a guest panelist at a symposium at Harvard
University School of Law, received a proclamation from
the town of Cambridge and is now working on "Black Art
on Tour" Im glad we've mane(iFed to get a few new
paintin$s and he has promised more soon. < Keith
Mallett’s etchings have been flying out of the gallery. If
you're Iookir;‘% ?cs)r a great couples piece - don't miss
'Rhapsody.” He's being mysterious about the new ones
he's working on. Welll Eee you posted. < We are eagerly
awaiting some new pastels from
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ct Tribute to. One Who Fnspired Nany

Dr. John Biggers
1924-2001

It is always hard o lose a master artist. Losing
one who devoted his life to teaching and
enriching the lives of others Is devastating.
And yet Dr. Biggers will live on forever with
over twenty-five murals in publlc spaces; and
the inspiration he provided to the current
enearation of artists, most notably Paul
dnight (they met in Africa in 1981) and his
many students at Texas Southern University
where he established and was head of the art
department from 1949 until his retirement in
1983.
Biggers loved to paint public works. As a
muralist, Dr, Biggers was greatly influenced by
Charles Alston, Aaron Douglas, Diego Rivera
and Hale Woodruff, A master of metgphor;
weaqving together the mosalc patterns of
ancesfral quilts with the symmetry of the
shotgun houses he revisited in so many of his
paintings and the unyleliding steel of his
ubiqultous raliroad fracks; no other artist so
perfectly melded southern Black American
cuiture and Afrlcan symbolism. | remember
spending over an hour studying one of his
murals at Hampton University; transfixed by his
Innate storytelling abillity and the complexity
of his geometric pattemns. The unigueness of
his style was his abillity fo biend strength and
spirituality; to turn the mundane into stories of
endurance and triumph,
Biggers' years at Hampton (1941-1246) began
the themes that remained his focus throughout
his career. Having Elizabeth Catiett and
Charles White as two of his eqarilest Influences
most likely helped 1o fuel his social
expressionism. His early works reflected his
anger at the plight of blacks in America.
"Crossing the Bridge (1942), his first painting,
depicts people moving in search of a better
life, Similar social commentary infused his
work in the 1940's. His time at Pennsyivania
State University saw the completion of several
murals, most notably Baptism (1947-48). In @
later interview he sald this period was a fime
of great growth both as an artist and as a
person. The depicting (Confinued Page 3, Column 2)
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Gallery Hours

Tuesday - Friday 10 AM to 7 PM
Saturday 10 AM to 6 PM
Sunday Noon to 5 PM

Mondays and Holidays
by appointment

" The artist must bow to the monster
of his own imagination.”

Richard Wright

"A Brush of Culture”
Home Art Parties

T -
™ Get a few friends together and ,)*»_
e, enjoy the latest ast in the comfort 5
- - of your home. We can produce a
. show around a theme such as jazz (e
‘\/\ or history; show strictly original
PR works or a genetal selection

of gatlery offerings. £

All you have to do is invite at least
25 and no mote than 100 friends, * 4
and provide light refreshments. i‘

£

"

9
@

Just Lookin' pravides invitations,
promotional materials and a great
host/hostess incentive package.
We are currently resewving dates
for Summer & Fall 2001. Don't
miss the chance to have the
luxury of a "gallery for a day”
in your home,

"Practically all great artists
accept the influence of others.
But . . . the artist with vision
sees his material, chooses,
changes, and by integrating
what he has learned with his
own experiences, finally molds
something distinctly personal.”

Romare Bearden

\
i'he Nasty 'C' Wor

d! - Part 2

Berfore we turn this space over [v collectors to tell their stories - I was chided
by a chieni/colfector for something I wrote i the fast issue. T said in this
column that collectors concentrate on originals rather than limited edition
reproguctions. As he pointed out, almost aif of us {myself included) start our
colfections with limited edition prints and then move on 3s our tastes,
expertise and budgets allow. We will hear his story next issue. The following
ig ?fne cou‘ple's odyssay into building what is now lovingly called "The Pehf
oflection

"Collecting art is not a hobby. It is, instead, a passion with a
purpose. The passion is to enjoy the works and talents of
others. The purpose is to support and promote artists." This
was recently said by a lady that less than 10 years ago had never
been inside an art gallery or dreamed of purchasing art. She is now
owner of over sixty (and growing) original works. This is not a rich
woman - just one whose interest in art (nurtured and shared by her
husband) propels her to visit galleries wherever she is and to plan
vacations around art shows & exhibits. How does one go from no
thoughts of art to collecting? In the case of this couple, it was a
chance event. The husband’s office happened to overlook a new art
gallery opening in town. He had been o a few galleries but nothing
had ever grabbed him. But this gallery focused on original art by
living African-American and African artists. After his initial visit, he
asked his wife if she had ever considered collecting original
contemporary art. She said she had never considered that she could
or would own art. With a littke prompting, she 'discovered' the same
gallery. And was overwhelmed with what she saw. In her words, "I
saw power and strength. 1 saw color and texture. I saw message and
meaning. I saw soul." Within two weeks she fell in love with, and
purchased, her first piece. Her second visit to a gallery was her
second purchase. Together she and her husband began to learn
about art and artists. Her love of art done by African-Americans led
her to explore women artists and pieces done by other ethnic
groups. She collects purely for pleasure not investment but through
her developing eye and astuteness, her collection has greatly
increased in value.

Here are some of her tips for turning a passion for art into a
collection:

< Buy what you fall in love with. The pleasure it will give you for
years is worth the price.

<> Buy with your heart not to match your couch.

<> Find a gallery that answers guestions and helps you learn about
art.

<+ Most galleries have payment plans. Always ask.

< Go to where the artists are. Festivals, exhibits and small art shows
take place every weekend.

< Don't be afraid to buy works by undiscovered artists.

< Carrying lunch, getting hair or nails done less often, cooking rather
than eating out are some ways to fit art into your budget.

If you would like more info on The Pehi Collection, they have published a brochure
available at Just Lookin’. Next issue: Ted's Story
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in the last issve, we asked @ IFVou to answer questions about
your three-dimensional objedts. Nrmed with the onswers we ore
now going to explore a few basic rvfes:

v Consider the propoertion of both the space and the object.

o Don't set o very large heavy sculpture in a small space.

v Don't place small sculptures in large spaces. They will get lost.
o Don't place a strong vertical sculpture into a space that has
very horizontal lines. Conversely, strong horizontal objects look
terrible in soaring vertical spaces.

> Do place delicate detailed objects dose to eye level.

> Make sure to place breakables in o protected spot.

o Do place very detailed pieces against a plain wall and away
from clutter.

r Heep very tactile pieces where you can touch them easily.

v Do group small objects if they share o theme. A collection of
pottery, wooden and resin angels is one example that would
work on a shelf or table.

1> Do group objects that have been created from the some
material. A grouping of Shona stone sculpture, regardiess of their
theme, for example.

= Totally unrelated objects can work together if they have similar
texture and proportions.

o Consider using a mirror behind a work that is complete on all
sides if you need to display it in an area where the back can't be
seen. Or put in on a lazy Susan.

o> Don't set sculpture in front of a window. Strong backlighting
from a window will silhouvette the piece and wipe out detail.

> Don't surround bold sculpture with clytter.

.- Don't place glass or acrylic sculpture in front of a bright
painting or floral drapes. The colors will show through the acrylic.
= Don't light figurative sculptures from below. The angle of the
lighting can greatly distort the features.

o Don't be afraid to set large sculpture on the floor. Just make
sure it doesn't interfere with traffic flow.

. Pedestals work great with most three-dimensional objects and
can be used in many ways and places in o room.

> A pedestal should be several inches wider than an object and
heavy enough to support it. Choose taller pedestals for smaller
works and vice versa,

In the fall issve we will tolk more obout lighting and caring for
three-dimensional objects.

Biggers (Confinued from Page 1, Column 2)

of shotgun houses began when he
moved fo Texas in 1949, He continued to
use them allegortcally In his work,
transforming them into symboils of
strength and pride. He began infusing his
work with more African imagery and Q
trip to Ghana In 1957 increqsed his use
of vibrant colors, "Jubilee," published as
a serigraph, was painted during this visit
to Ghana. Slowly his painting evolved
info the bright multi-layered geometric
infricacy that most of us consider his
trademark. in the 80's and into the early
90's, he began using Native American &
Asian symbols in his works. It was during
this period that those wondertul turfies
and birds began to appear, along with
those omnipresent washboards and
Afrtcan combs, as reoccurring symbols.
"Quiiting Party" a lithograph done in 1981
will always e one of my favorite pieces.
Part ot the 'Shotgun Series', the shotgun
houses are used as the roots from which
two women flow upward. Almost
fransparent African qullt patterns are a
maijor focus in this piece, which was
conceived from a mural that Dr. Biggers
painted at the Music Hall in Houston,
Texas. Another favorite (and the first
Biggers print | ever boughtl) is "Four
Sisters.” The ladies, seen from the back,
are clothed in quilt patierns woven out of
fine thread that seems to shimmer In
unseen sunlight. A washboard is tucked
into the skirt of one sister and they seem
to be walking fowards the railroad track
in front of them. A tall African comb Is
standing at a very ordinary looking
picnic table, an almest surredlistic touch

! that still has me batfled as to its

meaning. And perhaps that is what | love
most about the mastery of Biggers. In
addition to respecting his intrinsic

L originality In a variety of mediums, every

piece of his I've seen has some element

| that forces me to stop and think.

"Autis a vefinin? and
evocative translation
of the materials

of the world."
GWEI"\CJO‘XV\ BI“OO[{S

JUST LOOKIN' © 40 Summit Avenue Hogerstown, MD 21740 0 301 714-2278 0800 7174 ART tPoge 3



SHOWS & SPLCIAL TVENTS Y

May £7 - Rugust 19
Jacob Lawrence
Phillips Collection - Washington DC

July 13-15
firtsape - Baltimore MD

Rugust 11 - 12
Kunte Hinte Heritage Festival
St. Johns College - Annapolis MD

Rugust 30 - Mid Febrvary
African Art - Natl Geographic Society
Washington DC

Sunday - September 16
Meet Renowned Artist
Verna Hart
Noon to & PM
Just Lookin' Gallery

Verno will be showing new works
and her lotest serigraph

News {conlinued from Page 1, Column 1}

Mario Robinson. His technique is so exacting, its
impossible for him to keep up with the demands of his
ever-growing Eroup of fans. < | don't know where Cal
Massey gets his inspiration. He's busy painting several
new abstract series. | can't wait to see the ones he's called
"Energy's Destiny." < Verna Hart is getting ready to
release a new serigraph. Called "Piano Man 2001", she's
keeping the edition a low 150 S§/N. < Charly Palmer
has been busy teaching summer art camps for the High
Museum whiKe his alter ego 'Carlos' has been painting a
variety of colorful, energetic abstracts. + Preston
Sampson is busy creating a new body of work. + Maya
Anﬁeiou recently acquired one of Andreas Goff's Raku
sculptures for her growing collection. < Carolyn Crump
is doing amazing sculpting with handmade paper. 1 don't
know how to describe her latest works, they have to be
seen and felt. < Hope you get a chance to catch Rondell
at one of the many shows they are doing coast-to-coast
this Summer. Their fiber art is so unique; | wish its
splendor would reproduce better on our web page.
% Selma Glass is creating wonderfully intricate
embossed pieces on copper. < And for the wall space
stressed, Melvin Clark has promised a series of small
pieces. % | know we will see a lot of you this Summer
and we hope you will join us for our Fall kick off art
show with Verna Hart. ~ Until then - Happy Collecting

VISIT Us ON
THE WEB
www.justlookin.com

1 want to thank aoll of you for your patience
awaiting our new webpage. We currently haove
over 500 originals at the gallery, wonderful
seulpture in several mediums and many unique
pieces which we can't wait to share with ail of you.
Trying to get them ontc an easy navigable, visually
exciting webpage is quite a chalienge - and toking
way too long! We are working on it constantly and
by the end of summer, we hope you will agree - it
was worth the wait. In the meantime, please send
your €-mail address to justlookin@justlookin.com
so we can notify you of JUSTLOOKIN.com's Grand
Opening Special.

‘And even if | have studied for many years
and all over the world,. .| have still been
able to preserve the primitive in me.. My
aim Is to express in a natural way what |
feel, what is in me, both rhythmically and
spiritually, all that which in time has been
saved up In my family of primitiveness and
tradition, and which is now concentrated in
me.ll

Wiliam H. Johnson

Don't Miss An Issue !!!
To stay on our mailing list:

% Make a Purchase - OR

 Call and tell us you would like to
receive the next issue - OR

< E-Mail justlookin@justiookin.com

© 2007 Just Lookdsw. Published three times a year by .Just
Loecklny Gallery. Distributed free to clients, friends and artists

| of Jusst Lockin'. 1 Year subscrption $12.00. No part of this

publication may be copied, reproduced or transmitted without the

] written permission of the publisher.
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